
Anton Kern Gallery   16 East 55th Street  New York, NY 10022   tel 212.367.9663   fax 212.367.8135   antonkerngallery.com

 “Now Showing: Wilhelm Sasnal,” Elephant, Issue 30, Spring 2017.
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Iris Schomaker, Cecile (striped lady) (detail), 2016  
Oil and watercolour on paper, 240 x 160 cm

Iris Schomaker’s large-scale 
watercolour works often focus 
on the human figure and land-
scapes in characteristic, highly 
contrasted monochrome. In 
Come to the Edge, the artist shows 
the body in a reclined pose. “For 
me, the interesting part of this 
state is the very private situation 
the figures are in,” the artist 
says. While their poses offer a 
sense of informality, there is a 
distance and a lack of connec-
tion from subject to viewer as 
their faces are often left blank. 
Although the artist doesn’t 
work directly from life when 
creating a piece—instead she 
takes inspiration from a mix of 
drawings, photographs, written 
descriptions and magazine tear-
outs—she finds this has a wider 

influence on her practice. “In 
the end life itself is the strongest 
inspiration,” she says. “Studying, 
noticing and collecting or 
remembering special moments 
and situations.”
Bio: Iris Schomaker was born 
in 1973 in Stade, Germany. She 
studied Fine Arts in Kiel, as well 
as in Norway’s Trondheim and 
Bergen. She has shown inter-
nationally in galleries in Texas, 
Spain and her home country, 
and was part of the 2014 bien-
nale in Posnan. She currently 
lives and works in Berlin.
Quote: “I never work from life… 
After the working process there 
is barely a connection to the 
source the idea comes from.”

reflexamsterdam.com

I R I S  S C H O M A K E R :  
C O M E  T O  T H E  E D G E

25 Feb — 26 April 
Galerie Alex Daniels—Reflex Amsterdam

Wilhelm Sasnal’s paintings 
often feature prominent politi-
cians—expect Hillary Clinton, 
Jean-Marie Le Pen and Angela 
Merkel all to show their faces—
alongside more obscure figures 
and scenes: a heap of wasted 
rubber tyres is the focal point of 
one, a formation of rocks near 
southern Israel’s Mitzpe Ramon 
of another. The works often 
question the public and personal 
lives of their subjects, and the 
contradictions that ensue. The 
past is often a strong focal point 
too, Sasnal questioning the 
change that some of his featured 
figures have gone through, 
including Merkel’s history with 
East Germany and Clinton’s 
experience as First Lady and 
Secretary of State. 

Bio: Sasnal was born in 
Tarnów, Poland in 1972. He 
studied architecture at Kraków 
Polytechnic, 1992–94, and 
painting at the Academy of 
Fine Arts in Kraków until 1999. 
He currently lives and works 
in Kraków. The artist has a 
prominent public profile, and 
this will be his seventh solo 
exhibition with Anton Kern. He 
has previously shown at Hauser 
& Wirth, Zurich; Sadie Coles, 
London; and the Swiss Institute, 
New York. 
Quote: “I think of painting as 
being like when you slide down a 
mountain on a snowboard—you 
don’t know what’s coming along 
the way.”

antonkerngallery.com

W I L H E L M  S A S N A L

20 April — 20 May 
Anton Kern, New York

Wilhelm Sasnal, Marine Le Pen, 2012, 35 x 40 cm

Exhibition view, Silvestre Pestana: Tecnoforma, 
Museu de Arte Contemporânea de Serralves, Porto, 26 May–25 Sept 2016 

Independent is an invite-only, 
gallery-run art fair which shows 
this spring in both New York 
and Brussels. Independent New 
York opens in March, bringing 
together forty-five galleries and 
non-profit spaces with a focus 
on solo projects and site-specific 
works. Highlights include a solo 
selection of hard-hitting paint-
ings from Darja Bajagić with 
London’s carlos/ishikawa 
and a new installation/perfor-
mance from outsider-turned-
insider artist David Shrigley 
with New York’s Anton Kern. 
Independent Brussels includes 
sixty galleries from thirty cities 
around the world and takes a 
similarly bespoke approach.
History: This will be the 
eighth edition of Independent 

New York and the second of 
Independent Brussels. Both fairs 
have developed a strong sense of 
collaboration and curation that 
seeks to avoid the typical art-fair 
format, and a rotating roster of 
well-established and emerging 
galleries.
Galleries: There are multiple 
galleries that are showing in 
both cities, including clearing, 
Maureen Paley and Sprüth 
Magers. Other galleries, such as 
The Modern Institute, Gavin 
Brown’s enterprise and Herald 
St, are taking part only in the 
New York fair, while David 
Zwirner, Galerie Gregor Staiger 
and Gladstone Gallery will be 
showing exclusively in Brussels. 

independenthq.com

I N D E P E N D E N T  

2 — 5 March  Spring Studios, Tribeca, New   York
19 — 23 April  Vanderborght Building, Brussels

Michael E. Smith, Untitled, 2017

This year, Art Brussels reduces 
its size from 191 to 144 galleries 
in a self-proclaimed dedication 
to quality over quantity.  
The fair will once again be 
divided into various sections, 
from discovery—galleries 
presenting younger-generation 
artists—to rediscovery—
which shows artists from 1917 
to 1987 who have been forgotten 
or remained underrepresented 
over the years. The selection 
committee, made up of national 
and international gallerists, 
also preselect presentations for 
solo—projects dedicated to a 
single artist. 
History: This is the 35th edition 
of Art Brussels, and the second in 
a new location at the city’s Tour 
& Taxis. Art Brussels launched in 

1968 and, while it is a well-estab-
lished fair, there is still a strong 
focus on fresh galleries and 
artists, with a total of thirty-four 
newcomers this year including 
Berlin’s kow, Paris’s Galerie 
Lelong and Almine Rech Gallery 
who have spaces in New York, 
London, Paris and Brussels. 
Galleries: There is a strong 
selection of galleries from within 
the city, including Dépendance, 
Xavier Hufkens and Sorry 
We’re Closed, though it has an 
international feel overall, with 
Istanbul (Zilberman), Budapest 
(viltin), South Africa (smac), 
Mexico City (proyectosmon-
clova) and China (Pearl Lam 
Galleries) all represented.  

artbrussels.com

A R T  B R U S S E L S

21 — 23 April 
Tour & Taxis


