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This autumn, two of Scandinavia’s top painters joined forces to produce “Svanesang,” or “Swan Song,” two
parallel exhibitions recently on view at Galleri Bo Bjerggaard in Copenhagen and Galleri Magnus Karlsson
in Stockholm. Tal R and Mamma Andersson forged this creative exchange by visiting each other’s studio and
sending photographs back and forth in what they call a “dialogue through images.” The collection of images
then served as inspiration for their individual works spread between the two galleries.

We caught up with Tal R and Mamma Andersson to talk about their pen pal-like relationship, the personal
surrender that’s required in collaboration, and why no one should paint Elvis Presley—or a swan.

Artsy: You're both considered leading painters in Scandinavia. How did your creative relationship begin?
Mamma Andersson: It is not easy to answer when it all began. We have both been interested each other’s work
for along time, actually since the late ’9o0s. Both Tal and I have curated exhibitions. When Tal curated “Huts,”
an exhibition for the Douglas Hyde Gallery in Dublin in 2004, he included my work. When I curated the
exhibition “Stargazer” in 2013 at Sven Harry’s Art Museum in Stockholm, I presented sculptures and drawings
by Tal.
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Tal R: It began just being friends, and by having an interest in and a respect for each other’s work. And we were

approached about doing a show, but we thought that we wanted to challenge the situation more. Instead of just

putting our works in the same room, we decided we wanted to look in each other’s pockets, which means source
material. So that’s how it started.

Artsy: This exhibition is the result of a somewhat unconventional collaboration. Tell me more about that creative
exchange.

Mamma Andersson: We actually didn’t know each other that well before this collaboration. Before this we had

, Easter, 2016. Galleri Bo Bjcrggaard
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just met now and then, nothing more than that. Last summer, in 2015, we met in Copenhagen together with our
gallerists Bo Bjerggaard and Magnus Karlsson. The idea was already there, but only as a kind of fantasy. There
and then we decided to do two shows
together in a year, i.e., in 2016, one in
Stockholm and one in Copenhagen.

Tal R: We knew that we wanted to do
an exhibition. She visited me in the
studio, I visited her, and we picked up a
lot of material that we thought both of
us could use. I picked up stuff from her
studio—images—and I thought maybe
I could work with the same images. She
did the same with mine.
In the middle of the process, we were
both quite scared. It turned out not
to be that easy. I mean, it’s not that
difficult to find an interesting image,
to make an interesting painting. But to
really connect to an image, it needs to
be more than interesting; something

, Kat, figur, seng, 2016. Galleri Bo Bjerggaard deeper needs to happen. You need

a deeper motivation than “this is

interesting.” And therefore a lot of the material that I found, in the end I couldn’t really do it. If I tried working
with some of those images I found, I would find myself in a situation of trying to solve something in a formal way.
And I don’t like that kind of ballgame. I like when the process is more driven, when it means something or echoes
something you might have experienced that is important to you.

Artsy: Your exchange included sending each other photographs. Did some of these photographs form the basis of
any of your paintings, or did they serve only as creative inspiration?
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, Glitter, 2016. Galleri Bo Bjcrggaard s Rodeflag, 2016. Galleri Bo Bjerggaard
Tal R: There were tons of images. We made a collective pool of images. Painting is serious business. You can not
just do what you want. That means that some of the images we used, we both tried to make versions of that image,

and sometimes I couldn’t do it, or she couldn’t. But all of these works come from the same pocket of images—our
collective pocket.

Artsy: The title of your show is “Svanesang,” or “Swan Song.” Is the title a reference to retirement? Will this be a
final exhibition for either of you?

Mamma Andersson: When it comes to the title, I would say that it has to do with the state of our images [rather]
than with any private condition. I'm confident that we both intend to keep on working for a while with our art, so
this is not by any means a definitive ending point.

Tal R: There are certain subjects that you should never paint, that you should keep away from. You shouldn’t paint
Elvis Presley, and you shouldn’t try to paint Jesus. I think you should also not try to paint swans. If you are painting
swans, you are either an idiot, or you are brilliant. So when you call the show “Swan Song,” it’s actually like saying,
“Maybe this is going to be the end.”

Swans, of course, have this beautiful “S” shape. If you just make an “S” and ask, “What kind of bird is this?” then
people are going to say it’s a swan. But in Scandinavia, well, it’s a mistake that we have swans here. Swans are

like flamingos: They shouldn’t be in this part of the world. It’s a miracle. And to paint them is a disaster. It’s the
best idea and it’s the worst idea. In opera, the “swan song” is the last song before the curtains go down, before
everything ends. So it’s playing with the idea that this might be a major mistake. It might be a disaster.

—Bridget Gleeson

“Svanesang” was on view at Galleri Bo Bjerggaard, Copenhagen, Aug. 24-Oct. 22, 2016, and Galleri Magnus
Karlsson, Stockholm, Aug. 30-Oct. 23, 2016.
Follow Galleri Magnus Karlsson and Galleri Bo Bjerggaard on Artsy.
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