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Hein Koh
Mammo, 2024
Acrylic, oil, and oil stick on canvas 
96 x 72 inches (243.8 x 182.9 cm)





Hein Koh
Radiate, 2024
Acrylic, oil, and oil stick on canvas 
72 x 96 inches (182.9 x 243.8 cm)







Hein Koh
Mother, 2024
Oil on canvas
96 x 72 inches (243.8 x 182.9 cm)







Hein Koh
It’s Time, 2024
Acrylic and oil on canvas
72 x 96 inches (182.9 x 243.8 cm)





Hein Koh
Melancholy, 2024
Oil on canvas
96 x 72 inches (243.8 x 182.9 cm)





Hein Koh
Memento Mori, 2024
Oil and oil stick on canvas
30 x 22 inches (76.2 x 55.9 cm)



Hein Koh
Calla Lilies, 2024
Oil on canvas
30 x 22 inches (76.2 x 55.9 cm)



Hein Koh
Four Burners, 2024
Oil and oil stick on canvas
30 x 22 inches (76.2 x 55.9 cm)



Hein Koh
New Beginnings, 2024
Oil on canvas
30 x 44 inches (76.2 x 111.8 cm)



Hein Koh
Bloom, 2024
Oil on canvas
30 x 44 inches (76.2 x 111.8 cm)



Hein Koh
Night, 2024
Oil on canvas
30 x 44 inches (76.2 x 111.8 cm)



Hein Koh
Hope Springs External, 2024 
Oil and oil stick on canvas 
34 x 50 inches (86.4 x 127 cm)





Hein Koh
Drooping Flower, 2024
Acrylic, aluminum foil, archival spray varnish, armature 
wire, concrete, copper pipe, cotton string, duct tape, 
epoxy clay, fiberglass cloth, gauze, plaster, styrofoam, 
Weldbond glue
62 x 26 x 29 inches (157.5 x 66 x 73.7 cm)





Hein Koh
Resting Lily, 2024
Acrylic, aluminum foil, archival spray varnish, armature 
wire, chicken wire, concrete, copper pipe, cotton string, 
duct tape, epoxy clay, fiberglass cloth, plaster, PVC pipe, 
styrofoam, wax crayon
10 1/2 x 91 x 23 inches (26.7 x 231.1 x 58.4 cm)





Hein Koh
Orchid, 2024
Chalk pencil, charcoal and pan pastel on paper 
12 x 9 inches (30.5 x 22.9cm)



Hein Koh
Light, 2024
Chalk pencil and charcoal on paper 
12 x 9 inches (30.5 x 22.9cm)



Hein Koh
Peonies, 2024
Oil pastel on paper
12 x 9 inches (30.5 x 22.9cm)



Hein Koh
Spring, 2024
Chalk pencil and charcoal on paper 
12 x 9 inches (30.5 x 22.9cm)



Hein Koh
Electric Shock, 2024
Chalk pencil, charcoal and pan pastel on paper 
9 x 12 inches (22.9 x 30.5 cm)



Hein Koh
It’s Time, 2023
Chalk pencil and charcoal on paper 
9 x 12 inches (22.9 x 30.5 cm)



Hein Koh
Duality, 2023
Chalk pencil and charcoal on paper 
9 x 12 inches (22.9 x 30.5 cm)



Hein Koh
Overflowing, 2024
Charcoal and pastel on paper 
22 x 30 inches (55.9 x 76.2 cm)



Hein Koh
There Goes The Neighborhood, 2024 
Charcoal and pastel on paper
22 x 30 inches (55.9 x 76.2 cm)
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Anton Kern Gallery is pleased to present Hope Springs Eternal, Brooklyn-
based artist 
ein �ohXs first exhibition at �nton �ern spanning the first and 
second Boor galleriesO �he exhibition 6ill foreground a ne6 series of 6orks 
depicting cyclopean figuresN oneQeyed beings 6ho obser5e but cannot 
speakO �he characters are full of human pathos but lack noses, mouths, or 
earsdtheir faces distinguished only by a large and 6atchful eyeO 	espite 
their facial shortcomings, in �ohXs 6orld, these sub)ects participate in 
mundane moments of 6aiting, 6ondering, and enduring, such as being at 
the doctors, or caught in the rainO �n a �ustonian manner, �ohXs cartoonish 
characters oCer a semiQself portrait of the artist, coming out of the routines 
of her life o5er the last challenging yearO �oh, like the sub)ects of her 
paintings, has had many appointments during this timeO �he has also 
cried, mothered, been to the hospital, grie5ed a friendXs death, all things 
depicted in the paintingsdand she has confronted her o6n mortalityO 
�ohXs figures and exhibition as a 6hole are deeply informed by her recent 
breast cancer diagnosis and treatmentO �n making the cyclops, gesturing 
out its uncomplicated forms on can5as or slo6ly sketching it from her 
studio couch, she 6as able to process, preser5e, and finally mo5e for6ard 
from this painful experienceO �n addition to �ohXs tragicomic figure, the 
exhibition featuresN Boral paintings inspired by the artistXs recent interest 
in gardeningM t6o plaster sculpturesM a handful of memento mori paintingsM 
and approximately �� pencil and charcoal dra6ingsO

�he �� paintings featured in Hope Springs Eternal are predominantly black and 6hite g6ith inBections of neonQyello6, orange, 
or blueh, and half feature the eyeQperson prominentlyO �his roundQheaded figure is an old friend, featured in 6orks from ���� 
and no6 reQemerging in �ohXs practiceO �ts inception came from a similar experience of spiritual searchingO �fter gi5ing 
birth to t6ins that year, �oh started to process her experience through dra6ingO �he routine of dra6ing eased fears related 
to the chaotic, identityQshattering experience of motherhood, and the mysticism and stress of ha5ing t6o ne6born t6insO 
Cyclops manifested itself then, in those postQhospital scra6lsO �n a similar 6ay, the experience of being diagnosed 6ith breast 
cancer necessitated processing and a need for Yparing do6nOZ �his made room for cyclops to reQappear, recast as the artistXs 
primary symbol during this healing periodO 

�ohXs grayscale paintings of oneQeyed figures are featured on the first BoorO When assembled together, the repetition of large, 
backlit bodies in a limited palette recall the paintings of �os �ngelesQbased �erman artist �ilke �ttoQ�napp, 6ho passed 
a6ay in ���� from o5arian cancer, and, in particular, her ���� exhibition In The Waiting Room at the �enaissance �ocietyO 
�ttoQ�nappXs silhouetted, faceless people appeared o5er and o5er, in diCerent groupings and poses, expectant, hoping to 
proceed into the next part of the plotO �ike6ise, �ohXs enigmatic figures are caught in moments of 6aiting, unsure of 6hat 
is to comeO �n t6o of the 6orks, the figures are situated in explicitly clinical settingsO Room With A View features the figure 
depicted in profile, looking oC the picture planeO 
5erything in its immediate 5icinitycthe stretcher bed, the �V drip, the lumpy, 
disposable beddingcis black, 6hite, and gray and painted 6ith a hea5ily crossQhatched techni0ueO �utside, a brilliant sun 
sets or rises, making the room feel a bit brighterO �n Radiate, ����, a round body rests upon a rectangular YbedOZ CeilingQ
mounted lights that explicitly recall breasts or eyes emit yello6 and orange rays upon the figureXs chestO �he one eye looks 
up into 6ashy strokes of colorO Radiate oCers a poignant meditation on nonQcorporeality, and, as the 6orkXs title suggests, 
radiation as a treatment for cancerO 

        Mammo, ����, �crylic, oil, and oil stick on can5as, �� x �� 
        inches, g���O� x ���O� cmh



�ther 6orks in the sho6 also speak to �ohXs cancer prognosis and her corresponding emotional response in an abstracted 
6ayO Mammo, ����, presents the figure looking ahead, peering for6ard from behind a large mechanical ob)ectO Corrugated 
and sharp, the ob)ect resembles a 5ise, consisting of t6o parallel )a6s 6ith one of the )a6s fixed and the other mo5able by a 
scre6O �n �ohXs 5ise, a circular form, again 5ery breastQlike, is the 6orkpiece, firmly held, s0uashed into place, unmo5ableO 
�his gadget recalls �ee �ozanoXs tool dra6ings, 6hich in5estigated issues of gender and the bodyO �oth artistsX tools 
seduce and repel us simultaneouslyO �ohXs 6ork has al6ays dealt 6ith dualitiesdfrom dark and light, naĢ5etĐainnocence 
and the melancholy that comes from li5ed experiences, to sex appeal and pro5ocation, and moreO �nd in Mammo, it’s 
unclear if the 5ise is helping or hurting the figureXs breast, an intentional ambiguityO �ohXs deft handling of duality is further 
exemplified by her memento mori paintingsM in her trio of tulip paintingsM and in the painting for 6hich the sho6 is namedO 
�he most common motifs deployed in memento mori 6orks are skulls and 6ilting Bo6ersO 
ither or both appear in four 
of �ohXs featured paintingsN a fe6 petals fall from an other6ise li5ely rose bou0uet, 6hich is depicted against a backdrop 
of scratched out blackM and a big bunch of purple calla lilies, a Bo6er that has long been a symbol of early death and 
resurrection, look 6orse for the 6ear but continue to hold onO �imilarly, three tulip paintings g6ith the titles Bloom, New 
Beginnings, and Nighth nod to the artistXs ne6found green thumb and meditations on deathO 	uring treatment, the artist 
became fascinated 6ith gardening as she 6atched her plants in 5arious stagescgro6th, bloom, and decayO �n a similar 
5ein, the exhibitionXs titular 6ork is a painting of a gra5e illuminated by a rising sunO Hope Springs Eternal is arguably the 
most colorful piece in the sho6, 6ith brushy green grass, clumpy bro6n dirt, and Bourishing tulipsO �hough a gra5e has 
been dug, indicating a recent death, the bright light of a ne6 day pro5ides the 5ie6er 6ith a glimpse of hope, as the 6orld 
is still able to produce ne6 life, ne6 blooms, ne6 energyO �nother day beginsO


ein �oh gbO ����, �ersey City, �O�Oh li5es and 6orks in �rooklynO �he graduated from 	artmouth College 6ith a dual �O�O in studio art and psychology in 
����, and recei5ed her �O�O�O in painting from �ale �ni5ersity in ����O 

�oh has exhibited internationally, recei5ing features in �rtforum, �rt�e6s, �he �tlantic, �he �rooklyn �ail, �he 
uEngton Post, 
yperallergic, �e6 �ork 
�agazine, �he �e6 �ork �imes, �ime �ut �e6 �ork, and �he Wall �treet �ournal, among othersO 
er 6ork is in the permanent collections of the �arage 
�useum in �ussia and the �iao �useum in ChinaO

�n ����, the artist mounted her first public installation at �ockefeller Center 6ith the �rt Production �undO �n ����, �oh presented her first institutional 
solo sho6 at �C�	 �a5annah College of �rt and 	esign �useum, titled W
ope K �orro6XO �he siteQspecific installation transformed the museumXs �e6el 
�oxes into gardens for largerQthanQlife anthropomorphized Bo6ersdmade up of the artistXs 5ery o6n softQsculptures of metallic spandex, 5el5et, and 
satin, set against 5inyl backdrops and �stroturfO �n ����, her first exhibition catalogue 6as printed in con)unction 6ith her solo sho6 W�n the 
dge of 
a PrecipiceX at the galleryO W
ope �prings 
ternalX marks our fourth solo pro)ect 6ith �oh, and her first in the main gallery space at �� 
ast ��th �treetO


